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Abstract: This study examines the intersection of theatre, film, and socio-political advocacy in addressing the
Niger Delta crisis, in Martins Dyke Odu’s Sarowa’s Tragedy and Jeta Amata’s Black November (2012). This
paper adopts Frantz Fanon’s Postcolonial theory and Cheryll Glotfelty’s Ecocriticism. Sarowa's Tragedy and
Black November critique the ecological degradation and political neglect experienced in the Niger Delta.
Through these narratives, the Niger Delta emerges as more than a region of conflict; it becomes a symbol of
ecological crisis and economic exploitation. Odu’s play portrays the resilience of a community facing
environmental destruction and violence, while Amata’s film expands this narrative to a global audience,
underscoring international complicity in the crisis. Both works explore the despair of the Niger Delta people,
their determination to resist, and the “alternative centres of power” that marginalize them. This analysis reveals
how Odu and Amata use their respective genres playwriting and filmmaking to illustrate the Niger Delta’s
ecological and political conflicts. Through vivid depictions of individual suffering and structural injustice, they
evoke a collective sense of loss, betrayal, and the pressing need for reform. This research contends that theatre
and film can serve as powerful tools for awareness and change, advocating for a solution to the Niger Delta
crisis that respects both the environmental and socio-political rights of its people. By situating Sarowa's Tragedy
and Black November, this study underscores the potential of the humanities to foster empathy, activisms, and

transformative discourse.
Keywords: - Theatre, Performance, Humanities, Niger Delta, crisis, Sarowa's Tragedy, Black November.
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INTRODUCTION

The Niger Delta crisis is a profound socio-
political and ecological challenge that has been
both underexplored and tragically
misrepresented in global discourse. This study

delves into the intersection of theatre, film, and
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socio-political advocacy, examining how
Martins Dyke Odu's Sarowa’s Tragedy and Jeta
Amata’s Black November (2012) portray the
complex realities of environmental degradation,

political neglect, and economic exploitation in
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the Niger Delta. Through the lenses of Frantz
Fanon’s Postcolonial theory and Cheryll
Glotfelty’s Ecocriticism, this paper explores
how these two influential works—one a stage
play, the other a film—critique not only the
devastating impact of corporate and
governmental policies on the region but also the
international complicity in its continued
destruction. While Odu’s Sarowa’s Tragedy
offers a poignant portrayal of a community’s
resilience amidst violence and ecological ruin,
Amata’s Black November reaches out to a
global audience, amplifying the Niger Delta’s
plight on the world stage. Both works
intertwine narratives of individual suffering and
collective  resistance,  highlighting  the
marginalization of the Niger Delta people and
their pursuit of justice. This study posits that
both theatre and film are potent platforms for
raising awareness, cultivating empathy, and
spurring  transformative  action  towards
resolving the crisis. Through these powerful
mediums, Odu and Amata not only document
the environmental and political struggles of the
Niger Delta but also inspire a call to action that
demands both reform and reparations. By
exploring Sarowa’s Tragedy and Black
November, this research underscores the role of
the humanities in fostering activism and

facilitating meaningful dialogue for change.
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The Niger Delta, one of the most resource-rich
regions in Nigeria, has faced extensive
environmental, social, and economic challenges
due to decades of oil exploration and extraction
by multinational corporations, often with the
complicity of government authorities. This
situation has led to severe environmental
degradation, such as oil spills, gas flaring,
deforestation, and loss of biodiversity, which
have disrupted the livelihoods of local
communities that once depended on farming
and fishing. The impact is not just ecological
but deeply social and political, with
communities experiencing increased poverty,
unemployment, health crises, and political

disenfranchisement.

Despite contributing significantly to Nigeria’s
economy through oil revenue, the people of the
Niger Delta live with some of the worst socio-
economic conditions in the country. This
paradox of wealth amidst poverty is
compounded by a history of neglect and
marginalization, where local populations
receive little benefit from the vast resources
extracted from their land. Furthermore, any
attempts to resist this exploitation are often met
with  state-sanctioned violence, as the
government prioritizes the economic gains from

oil over the rights and well-being of its citizens.
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The systematic exploitation and neglect faced
by the Niger Delta communities have fueled
frustration and resentment, leading to various
forms of resistance. Cultural figures, writers,
and activists have turned to the arts as a medium
for voicing the plight of the Niger Delta people,
using theater, literature, and film to document
the crisis and inspire social change. This study
focuses on two such works: Sarowa’s Tragedy
by Martins Dyke Odu and Black November* by
Jeta Amata, which highlight the Niger Delta’s
struggles through theater and film respectively.
These works serve as vehicles for social critique
and advocacy, exposing the complex layers of
environmental, socio-political, and economic

injustices endured by the Niger Delta people.

This research seeks to analyze how Sarowa’s
Tragedy and Black November represent the
Niger Delta crisis, each using distinct mediums
to engage audiences and raise awareness. By
examining these works through postcolonial
and ecocritical lenses, this study aims to
understand how theater and film can bridge the
gap between lived realities and audience
perceptions, fostering empathy and advocacy.
This comparative analysis will explore how
each medium captures the urgency of the Niger
Delta crisis, challenges societal indifference,
and calls for a restructuring of power dynamics
that prioritize the environmental and socio-

political rights of the affected communities.
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This study acknowledges several limitations.
Firstly, the focus on only two works—Sarowa'’s
Tragedy and Black November—may not
capture the full scope of artistic responses to the
Niger Delta crisis. Additionally, the subjective
nature of literary and cinematic analysis may
lead to interpretations influenced by the
researcher’s perspective. Lastly, this study
primarily draws from academic critiques and
theoretical frameworks, which may not fully
encompass the lived experiences of those
directly affected by the Niger Delta crisis.
Despite these limitations, the comparative
approach provides valuable insights into the
power of theater and film as mediums for social

commentary and environmental advocacy.
Methodology

For this article, a qualitative comparative
methodology is employed to explore how
Martins Dyke Odu’s Sarowa’s Tragedy and
Jeta Amata’s Black November represent and
critique the Niger Delta crisis through distinct
yet complementary artistic forms—drama and
film. This methodology involves a combination
of close reading, textual analysis, and
interpretive strategies grounded in postcolonial
and ecocritical theory. These methods provide a
lens to analyze how both works portray
environmental degradation, social injustice, and
the socio-political resistance within the Niger

Delta, helping to reveal the layered relationship
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between these issues and the lives of the

affected communities.
Research Design

The qualitative design of this study is structured
around a case study approach, focusing
specifically on the selected works as
representations of the broader Niger Delta
crisis. This approach allows for an in-depth
examination of how each medium—Iiterature
and film—communicates themes of resistance,
environmental  devastation, and cultural
identity. Each text is treated as a case study to
ensure a comprehensive analysis of the
narrative structures, character development,
and stylistic choices used to engage audiences

and convey complex socio-political messages.
Data Collection

Data collection for this study centres on both

primary and secondary sources:
1. Primary Sources:

- The primary texts under analysis are
Sarowa’s Tragedy, a theatrical play, and Black
November, a film. These works serve as the
main data points for thematic and narrative

analysis.

- Within each text, specific scenes, dialogues,
and character arcs are identified and examined

for how they depict environmental and socio-
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political crises, with attention to how narrative
devices, such as symbolism and allegory,

deepen the impact of these representations.
2. Secondary Sources:

- Secondary sources include scholarly
articles, literary criticisms, and studies on
postcolonial and ecocritical theory, specifically
in the context of African literature and cinema.
These sources are used to provide theoretical
grounding and contextual  background,
supporting the interpretation of themes,
symbols, and character motivations within the

selected works.

- Research on the Niger Delta’s
environmental, economic, and social issues is
also reviewed to anchor the literary and
cinematic portrayals in documented realities,
enhancing the analysis by drawing parallels
between fiction and the lived experiences of

Niger Delta communities.
Analytical Outline

The paper employs a framework rooted in
Postcolonial Theory, as articulated by Frantz
Fanon, and ecocriticism, championed by
Cheryll Glotfelty. These perspectives are
chosen for their relevance in analyzing the
intertwined environmental and social injustices

depicted in the Niger Delta narratives:
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-Postcolonial Theory: This approach is used to
examine how both works address the legacies
of colonialism that persist in the form of
economic exploitation and marginalization.
Through Fanon’s concepts of alienation and
resistance, the analysis explores how the Niger
Delta communities are  systematically
disenfranchised, both economically and
politically, by external forces. This perspective
also sheds light on the neocolonial dynamics
perpetuated by multinational oil companies and

the Nigerian government.

- Ecocriticism:  Glotfelty’s  ecocritical
framework allows the study to focus on the
environmental consequences of oil extraction
and its impact on local ecologies and
livelihoods. By interpreting nature as a
character in itself, this approach examines the
intrinsic human-nature connection, analyzing
how environmental degradation becomes both a
physical and cultural violation. Ecocriticism
also frames the Niger Delta’s plight as an urgent
call for environmental justice, exploring how
both works underscore the ethical imperative to

protect the region’s ecology.

Literature Review and Theoretical

Framework

This literature review synthesizes existing
research on themes relevant to the Niger Delta

crisis, focusing on environmental impact, socio-
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political marginalization, and the role of
literature and film in social advocacy. These
themes provide a foundation for understanding
how Sarowa’s Tragedy and Black November
contribute to the discourse on environmental

and social justice in the Niger Delta.
Environmental Impact of Oil Exploitation

The Niger Delta has been widely studied for its
ecological degradation due to extensive oil
extraction by multinational corporations.
Scholars such as Afinotan and Ojakorotu
(2009) and Watts (2008) have highlighted how
oil spills, gas flaring, and deforestation have
severely polluted the land, water, and air,
compromising the health and livelihoods of
local communities. Afinotan and Ojakorotu
(2009) emphasize that the government's
partnership with oil corporations prioritizes
economic gain over environmental and human
rights, leading to irreversible damage to
biodiversity and ecological stability. Watts
(2008) describes this phenomenon as ‘“slow
violence,” where the cumulative impact of
environmental degradation leads to long-term
suffering and loss of cultural identity for the

affected communities.

This body of literature aligns with Sarowa’s
Tragedy and Black November, both of which
depict the devastating effects of environmental

degradation on local communities. The texts
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illustrate how ecological destruction translates
into economic and cultural loss, emphasizing
the urgent need for environmental justice. This
study extends previous research by analyzing
how these two works use narrative and visual
elements to bring ecological concerns into
public awareness, engaging audiences in the

quest for justice.

Socioeconomic and Political

Marginalization

Researchers have long noted the paradox of
wealth and poverty in the Niger Delta: while the
region generates substantial revenue for
Nigeria, local communities live in extreme
poverty. Obi (2010) and Adeola (2001) argue
that the exploitation of the Niger Delta’s
resources has entrenched socioeconomic
inequalities, with wealth concentrated in the
hands of political elites and foreign
corporations. According to Adeola (2001), the
resulting deprivation has led to widespread
poverty, inadequate infrastructure, and limited
access to basic services, exacerbating tensions
between local communities and the
government. Obi (2010) highlights the role of
government corruption and collusion with oil
companies, which  have systematically
marginalized the Niger Delta communities and
excluded them  from  decision-making

processes.

Page | 23

This marginalization is a central theme in
Sarowa’s Tragedy and Black November, where
characters  grapple  with  issues  of
disenfranchisement and powerlessness. Both
works reflect how marginalized communities
experience exploitation and alienation within
their own country, fostering resentment and
resistance. By exploring these themes, this
study sheds light on how literature and film
serve as voices for the voiceless, using narrative

forms to critique socio-political oppression.

Resistance and Activism in Nigerian

Literature and Film

Nigerian literature and film have historically
served as platforms for activism and social
change, especially in the context of
environmental and political crises. Scholars
such as Okuyade (2011) and lke (2012) have
examined how Nigerian authors and
filmmakers use their work to challenge state
and corporate oppression. Okuyade (2011)
argues that literature functions as “protest
literature” in Nigeria, capturing the resistance
and resilience of marginalized communities and
inspiring activism. lke (2012) focuses on the
role of tragedy as a narrative device, showing
how it conveys the emotional and psychological
toll of oppression, often with the intention of

motivating audiences to seek change.
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Sarowa’s Tragedy and Black November
embody these functions, depicting various
forms of resistance against socio-political and
environmental injustices. The characters’
struggles, from peaceful protests to armed
rebellion, illustrate the spectrum of resistance
strategies employed by oppressed communities.
This study builds on existing research by
comparing how these different mediums—
drama and film—portray resistance and by
exploring the effectiveness of each in fostering
empathy and mobilizing audiences for social

change.

The Role of Postcolonial and Ecocritical
Perspectives in Niger Delta Narratives

Postcolonial and ecocritical frameworks have
become increasingly relevant in studies on the
Niger Delta crisis. Fanon’s postcolonial theory
is frequently used to analyze how historical
colonial dynamics persist in modern-day
resource exploitation. Gandhi Leela (2009) and
Nwagbara (2010) argue that postcolonial theory
highlights the economic and political power
imbalances that sustain oppression, especially
in postcolonial states where foreign interests
dominate. According to Nwagbara (2010),
literature serves as a medium for postcolonial
critique, revealing the lasting impact of colonial

exploitation on marginalized communities.
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Ecocriticism, as discussed by Glotfelty (1996)
and Mishra (2016), provides a complementary
perspective by addressing the ethical
responsibilities humans have toward the
environment. Glotfelty (1996) asserts that
ecocriticism explores how literature connects
audiences to ecological concerns, advocating
for environmental awareness and
responsibility. Mishra (2016) highlights how
ecocriticism extends beyond nature writing to
address the interconnectedness of ecological
and human well-being, making it a powerful
tool for understanding the Niger Delta’s
ecological devastation.

Theoretical Framework

In analyzing Sarowa’s Tragedy and Black
November, this study employs a theoretical
framework grounded in postcolonial theory and
ecocriticism. These theories offer a dual lens
through which the Niger Delta crisis can be
examined both as an extension of historical
colonial exploitation and as an environmental
catastrophe resulting from unchecked industrial
practices. Together, they reveal how theater and
film capture the intertwined social and
ecological injustices that continue to affect the

region.
Postcolonial Theory

Postcolonial theory provides a critical lens for

examining the legacy of colonialism and the
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dynamics of neo-colonialism, particularly in
regions that have endured systemic exploitation
and marginalization. In this study, postcolonial
theory is informed by the work of Frantz Fanon,
whose analysis of colonial violence and
alienation is instrumental in understanding the
socio-political landscape depicted in both
Sarowa’s Tragedy and Black November.
Fanon’s ideas help highlight how colonial
attitudes persist in the form of neo-colonial
practices, particularly through the exploitation
of natural resources by multinational
corporations in collaboration with local power

structures.

In the Niger Delta, the crisis can be seen as a
manifestation of neo-colonial exploitation,
where foreign oil companies extract resources
with minimal concern for the local environment
or communities. This exploitation echoes
colonial practices, in which indigenous
populations were often excluded from the
wealth derived from their own land. The
characters in both Sarowa’s Tragedy and Black
November struggle against not only the
environmental devastation caused by these
corporations but also the political structures that
enable and protect this exploitation. Fanon’s
theory allows this study to delve into how the
alienation and economic subjugation of the

Niger Delta people are reinforced by a
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postcolonial state that prioritizes foreign capital

over the well-being of its own citizens.

Postcolonial theory also emphasizes the
concept of resistance—a central theme in both
works. Fanon argued that resistance, often
through  violence, was necessary for
decolonization and reclamation of identity.
Although Sarowa’s Tragedy and Black
November present different forms of
resistance—one through organized activism
and the other through a spectrum of peaceful
and militant actions—they both embody the
notion of reclaiming autonomy and dignity.
This paper uses postcolonial theory to explore
how each work portrays resistance as both a
personal and collective struggle, reflecting the
Niger Delta people's ongoing quest for justice

and self-determination.
Ecocriticism

While postcolonial theory addresses the socio-
political dimensions of the crisis, ecocriticism
focuses on the environmental impact of
resource extraction and the relationship
between human communities and the natural
world. This study is guided by Cheryll
Glotfelty’s foundational concept of
ecocriticism, which posits that literature and
media play a crucial role in depicting and
critiquing human-environment interactions. By

analyzing the ecological degradation in the
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Niger Delta, ecocriticism reveals the deeper
connections between environmental and social
justice, underscoring how ecological damage
directly affects the cultural and economic
survival of the local people.

Ecocriticism considers nature not only as a
backdrop but as an active participant in human
narratives. In Sarowa’s Tragedy, the devastated
land and polluted waters of the fictional Inoga
Kingdom are central to the characters'
motivations and their sense of identity. The play
depicts nature as both victim and symbol,
embodying the physical and cultural destruction
that occurs when economic interests take
precedence over environmental preservation.
Similarly, Black November uses vivid imagery
of oil spills, gas flaring, and contaminated rivers
to illustrate the magnitude of ecological harm
and its effects on the local population. This
study uses ecocriticism to examine how both
works portray nature as a crucial, yet exploited,
entity, reflecting the urgent need for

environmental justice.

Furthermore, ecocriticism introduces the
concept of environmental ethics—the idea that
human societies have a responsibility to protect
and respect the ecosystems on which they
depend. Both Sarowa’s Tragedy and Black
November critique the absence of such ethics in
the practices of multinational oil companies and

their governmental enablers, which results in
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devastating consequences for the land and
people of the Niger Delta. By applying
ecocriticism, this study reveals how each work
emphasizes  the interconnectedness  of
ecological and human well-being, arguing that
the exploitation of the Niger Delta’s
environment is  inseparable from the

exploitation of its people.

Integrating  Postcolonial Theory and

Ecocriticism

The use of both postcolonial and ecocritical
frameworks allows this study to offer a holistic
analysis of the Niger Delta crisis, emphasizing
that environmental degradation and socio-
political exploitation are interconnected aspects
of the same issue. While postcolonial theory
reveals the economic and political motivations
behind resource extraction, ecocriticism brings
attention to the ethical implications and the
long-term consequences for both human and
non-human life. This dual framework
underscores the idea that colonial and neo-
colonial practices are inherently exploitative

not only to people but also to the land itself.

In Sarowa’s Tragedy, the postcolonial struggle
for autonomy is inseparable from the fight to
protect the environment, as both are rooted in
the community’s right to self-determination and
a sustainable future. Similarly, Black November

illustrates how environmental devastation
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becomes a catalyst for political resistance, with
characters realizing that their fight for justice is
as much about preserving their homeland as it
is about reclaiming their rights. By integrating
these theories, this study highlights how
Sarowa’s Tragedy and Black November serve
as compelling calls for a form of justice that
acknowledges  the interdependence  of

ecological health and human dignity.

In sum, this theoretical framework leverages
postcolonial theory to address the socio-
political roots of the Niger Delta crisis and
ecocriticism to explore its environmental
impact. Through this combined lens, the study
provides a comprehensive analysis of how
Sarowa’s Tragedy and Black November depict
the Niger Delta crisis as both a human and
ecological catastrophe. This framework not
only deepens the understanding of these works
but also underscores their potential to advocate
for a justice that is inclusive of both people and
the environment, urging for a holistic approach
to resolving the Niger Delta crisis.

Comparative Analysis

The comparative analysis between Sarowa’s
Tragedy and Black November is structured

around the following aspects:

Thematic Exploration:
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Each text is analyzed for major themes,
including environmental destruction, corporate
and governmental exploitation, resistance, and
cultural identity. By comparing these themes
across the two mediums, the study identifies
how theater and film approach similar issues

through different narrative lenses.
Narrative Structure and Style:

The study examines how the dramatic structure
in  Sarowa’s Tragedy and the cinematic
techniques in Black November contribute to the
portrayal of the Niger Delta crisis. In the case of
Sarowa’s Tragedy, focus is given to the role of
dialogue, stage directions, and character
monologues, while Black November is analyzed
for its use of visuals, sound, and camera angles
to create an immersive experience. This
comparative approach highlights how the
unique affordances of theater and film shape the

audience’s perception of crisis and resistance.
Characterization and Symbolism:

The analysis also delves into the representation
of key characters—such as Chief Sarowa in
Sarowa’s Tragedy and Ebiere in Black
November—to explore how they embody
themes of resilience and sacrifice. Symbolic
elements, such as oil, water, and fire, are
analyzed for their deeper meanings, providing

insight into how these symbols serve as
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metaphors for the complex realities of the Niger
Delta.

Impact and Advocacy:

Finally, the study evaluates the impact of each
work in terms of audience engagement and
advocacy potential. By contrasting the
immediacy of live theater with the accessibility
of film, the analysis considers how each
medium amplifies the urgency of the Niger
Delta’s  socio-environmental  crisis  and
mobilizes viewers toward awareness and

potential activism.
Findings

The analysis of Sarowa’s Tragedy by Martins
Dyke Odu and Black November by Jeta Amata
reveals how both theater and film provide
powerful narratives that encapsulate the
complex socio-environmental challenges of the
Niger Delta crisis. Through their distinct
mediums, each work offers unigue insights into
themes of environmental degradation, socio-
political oppression, resistance, and the human
toll of exploitation. This study’s findings
underscore the complementary strengths of
theater and film in engaging audiences and
promoting awareness about the Niger Delta
crisis, while also revealing differences in how
each medium handles character development,

thematic depth, and audience impact.
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Representation of Environmental Degradation

Both Sarowa’s Tragedy and Black November
vividly depict the severe environmental
devastation caused by oil exploration in the
Niger Delta. In Sarowa’s Tragedy, the land and
waters of the fictional Inoga Kingdom become
symbols of both life and loss. Characters such
as Bari, a farmer, and Akko, a fisherman,
describe the once-fertile land now poisoned by
oil spills, which have destroyed their means of
survival and led to widespread poverty. The
play uses dialogue and stage directions to
portray the deep cultural and economic impact
of environmental destruction, illustrating how
the pollution of the land and water erases not

only livelihoods but also cultural heritage.

In Black November, visual imagery of oil spills,
flaring gas, and contaminated rivers creates a
visceral portrayal of the environmental crisis.
The film’s use of real Niger Delta locations
intensifies the audience’s sense of urgency, as
viewers are presented with authentic images of
ecological ruin that demand attention. Through
cinematography, Black November conveys the
scale and severity of the destruction, portraying
nature itself as a character under assault. This
visual impact reinforces the immediacy of the
ecological catastrophe, making it difficult for

viewers to remain indifferent.
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These representations highlight a key finding:
while Sarowa’s Tragedy uses dialogue and
character reflections to build a symbolic
relationship  between nature and the

community, Black November employs
cinematic realism to immerse viewers in the
reality of environmental degradation. Together,
they emphasize the interdependence of human
and ecological well-being, demonstrating that
the Niger Delta crisis is both a humanitarian and

environmental emergency.

Exploration of Socio-Political Oppression

and Marginalization

Both  works address the theme of
marginalization, capturing the
disenfranchisement of the Niger Delta
communities. In Sarowa’s Tragedy, Chief
Sarowa and his movement, the Movement for
the Survival of Inoga People (M.O.S.1.P.), fight
against political and economic oppression, with
the play portraying government officials and
multinational corporations as forces that
prioritize profit over human rights. The use of
courtroom scenes illustrates the injustice
embedded in the political system, which denies
the Inoga people a voice and legal recourse. The
play’s narrative structure exposes how political
elites manipulate laws and deploy military force
to suppress resistance, revealing a systematic

effort to silence marginalized communities.
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In Black November, socio-political oppression
is portrayed through the story of Ebiere, a
young activist whose peaceful protests are met
with violent repression. The film explores the
complicity of government officials who,
aligned with Western oil companies, exploit the
Niger Delta’s resources at the expense of its
people. Scenes of military crackdowns on
protests depict the government’s commitment
to protecting corporate interests over its
citizens, effectively criminalizing activism.
Black November also introduces international
perspectives, showing the role of global powers
in perpetuating exploitation. This global lens
underscores the broader neo-colonial dynamic,
where foreign entities profit from local
resources while contributing to political
instability and social deprivation.

These findings reveal how both theater and film
depict the intersection of economic and political
power in the oppression of the Niger Delta
people. While Sarowa’s Tragedy takes a more
localized approach, focusing on community
struggles and internal government betrayal,
Black November situates the crisis within an
international context, highlighting how foreign
interests reinforce local oppression. The dual
approach enhances our understanding of the
Niger Delta crisis as both a national failure and

a global injustice.

Portrayal of Resistance and Activism
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Resistance is a central theme in both works,
depicted through a range of strategies from
peaceful activism to militant action. In
Sarowa’s Tragedy, Chief Sarowa symbolizes
nonviolent resistance, leading M.O.S.I.P. in
peaceful protests to advocate for environmental
and human rights. Sarowa’s speeches, filled
with calls for justice, position him as a moral
leader whose fight is not only for political
autonomy but also for cultural preservation. His
tragic fate, including his trial and execution,
underscores the high cost of activism and serves
as a call for continued resistance. The play’s
emphasis on sacrifice and martyrdom portrays
resistance as a collective, intergenerational

struggle that transcends Sarowa’s life.

Black November, on the other hand, explores
multiple forms of resistance. Ebiere, like
Sarowa, initially leads peaceful protests;
however, as government repression intensifies,
the narrative shifts to portray armed resistance
through characters like Dede. This shift
highlights the growing desperation and
frustration within the community, suggesting
that militancy emerges as a last resort when
nonviolent approaches are suppressed. The film
also features an American activist who brings
international attention to the crisis, emphasizing
the potential for global solidarity in supporting
local resistance movements. However, the film

critiques the limitations of international
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involvement, showing how true change must

come from within the oppressed communities.

The contrast in resistance strategies between the
two works highlights a significant finding:
while Sarowa’s Tragedy advocates for a
sustained,  peaceful  struggle,  *Black
November* presents a more complex view of
resistance, suggesting that activism is multi-
faceted and may necessitate both peaceful and
militant approaches depending on the
circumstances. This dual perspective offers a
nuanced  understanding  of  resistance,
illustrating how oppressed communities
navigate complex moral and strategic choices in

their quest for justice.
Human Costs of Exploitation

Both Sarowa’s Tragedy and Black November
underscore the profound personal and
communal toll of exploitation, capturing how
economic and environmental oppression leads
to human suffering. In Sarowa’s Tragedy,
characters like Udiwa, Sarowa’s mother, and
other community members experience grief,
poverty, and disillusionment. The personal loss
of Sarowa’s execution is not just a family
tragedy but a communal trauma, symbolizing
the sacrifice demanded of those who resist
exploitation. Through its intimate portrayal of
individual suffering, the play reveals the

psychological and emotional impact of a crisis
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that extends beyond material loss, affecting the

community’s social fabric and cultural identity.

Black November similarly portrays the human
costs of exploitation, with Ebiere and her fellow
activists facing imprisonment, violence, and
death. The film’s portrayal of Ebiere’s journey
from community member to martyr highlights
the extreme sacrifices made by those who
challenge powerful forces. The imagery of
environmental devastation alongside scenes of
grief and loss emphasizes that the Niger Delta
crisis is not only an ecological disaster but also
a human catastrophe that shatters lives and
divides communities. By illustrating the deep
connections between land, identity, and
survival, *Black November* underscores the
existential threat posed by environmental

exploitation.

These portrayals reveal a critical finding: both
works frame the Niger Delta crisis as a tragedy
that is as much about human loss as it is about
resource conflict. By emphasizing the personal
and collective sacrifices endured, Sarowa’s
Tragedy and Black November humanize the
crisis, transforming it from an abstract political
issue to a deeply emotional narrative that

resonates with audiences on a personal level.
Medium-Specific Impact: Theater vs. Film

A comparative analysis of theater and film

reveals how each medium uniquely contributes
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to audience engagement and advocacy.
Sarowa’s Tragedy, as a play, leverages live
performance and direct dialogue to create a
sense of immediacy and intimacy. The use of
stage directions and monologues allows for a
closer examination of individual characters’
internal struggles, giving the audience a sense
of shared experience with the actors. The
theater setting, with its focus on language and
character, fosters an environment where
audiences can deeply reflect on the ethical and

social implications of the Niger Delta crisis.

In contrast, Black November uses film’s visual
and auditory capacities to create a dynamic,
immersive experience. Cinematic techniques
such as camera angles, close-ups, and sound
design heighten the emotional impact, making
the environmental destruction and personal
tragedies more visceral. The film’s use of real
locations in the Niger Delta strengthens its
authenticity, inviting a global audience to
witness the crisis firsthand. Additionally, film’s
accessibility and potential for widespread
distribution increase its capacity to reach
diverse audiences, amplifying its role as a tool

for advocacy and international awareness.

The findings suggest that both theater and film
possess unique strengths in portraying complex
social issues. While theater engages audiences
in  thoughtful reflection and personal

connection, film’s broad reach and sensory
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immersion allow it to mobilize awareness on a
larger scale. Together, Sarowa’s Tragedy and
Black November demonstrate how both
mediums can complement each other in
fostering empathy, inspiring resistance, and

promoting social change.
Recommendations

Based on the findings of this study, it is evident
that both theater and film serve as influential
mediums for addressing and advocating
solutions to the Niger Delta crisis. Sarowa’s
Tragedy and Black November demonstrate the
unique potential of creative expression to raise
awareness, foster empathy, and inspire social
change. To amplify the impact of such works,
the following recommendations are proposed:

Promote Theater and Film as Tools for

Environmental and Social Advocacy

Given the effectiveness of Sarowa’s Tragedy
and Black November in portraying the Niger
Delta’s environmental and social challenges, it
is recommended that more support be directed
toward artistic productions that highlight
critical socio-environmental ISsues.
Governments, NGOs, and cultural
organizations should fund and support
theatrical productions and films that explore
environmental justice themes. By investing in
such works, these organizations can foster

public awareness and encourage communities

Page | 32

to engage in discussions on environmental
responsibility, economic equity, and human

rights.

Furthermore, partnerships between filmmakers,
playwrights, and environmental advocacy
groups could lead to the creation of art-based
awareness campaigns. Such campaigns could
utilize clips, scenes, or monologues from
theater and film to highlight key issues in
schools, communities, and public events,
bringing critical awareness to a broader

audience.

Incorporate Niger Delta Narratives into

Educational Curricula

To ensure that younger generations understand
and empathize with the struggles faced by
communities in the Niger Delta, educational
institutions should incorporate literature and
media about the Niger Delta crisis into their
curricula. Excerpts from works like Sarowa’s
Tragedy and Black November can be included
in English, literature, and social studies syllabi
to introduce students to environmental and

social justice issues in Nigeria and beyond.

Incorporating such works into education can
help foster a culture of environmental
responsibility and social awareness from a
young age. Additionally, it enables students to
appreciate how art reflects and responds to

societal challenges. By studying these works,
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students will gain a deeper understanding of the
connections between social issues,
environmental degradation, and individual

responsibility.

Encourage Community Theater and Local

Film Screenings in Affected Regions

To engage the communities most affected by
the Niger Delta crisis, local theaters and cultural
centers in these regions should host community
performances of plays like Sarowa’s Tragedy
and screenings of films like Black November.
Community theater and local film screenings
create accessible platforms for residents to
witness stories that reflect their struggles,
sparking dialogue and empowering people to

take action within their own communities.

Additionally, post-performance or post-
screening discussions could be organized,
allowing community members to voice their
concerns and propose local solutions. In this
way, theater and film not only become tools for
storytelling but also catalysts for community-
building and empowerment. These events could
be sponsored by environmental organizations,
NGOs, and advocacy groups as part of their
outreach and education efforts.

Foster Interdisciplinary Collaborations

Between Artists, Activists, and Academics

Page | 33

Interdisciplinary collaborations between artists,
environmental  activists, academics, and
policymakers should be encouraged to bridge
the gap between creative expression and
tangible action. For instance, academics
studying environmental science or socio-
political issues could work with filmmakers and
playwrights to ensure that artistic works
accurately represent the Niger Delta crisis’s
complexities. Likewise, activists and policy
experts could contribute by helping to translate
the messages in these works into actionable
recommendations for sustainable practices and

policy reform.

Such collaborations could lead to innovative
events such as eco-theater festivals,
documentary film series, or academic
conferences that integrate theater and film
screenings  with  panel  discussions on
environmental justice. By bringing together
diverse expertise, these interdisciplinary
collaborations can  generate  impactful,
evidence-based approaches to addressing the

Niger Delta crisis.

Leverage Digital Media to Expand the Reach

of Advocacy Films and Plays

To broaden the accessibility and impact of
advocacy films and plays, it is recommended
that digital platforms be used to distribute these

works to a global audience. Online streaming
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platforms, social media, and virtual reality
experiences provide avenues for audiences
worldwide to engage with the stories of the
Niger Delta. Black November, for example,
could be made available on popular streaming
platforms to increase its reach and impact

beyond Nigeria.

Social media campaigns can also be designed
around clips or scenes from these works to raise
awareness,  especially among  younger
audiences who are highly active on digital
platforms. By leveraging digital media, artists
and advocates can create immersive, accessible
experiences that connect audiences to the
realities of the Niger Delta crisis, fostering

global empathy and awareness.

Advocate for Policy Changes Inspired by the
Messages in Sarowa’s Tragedy and Black

November

Given the strong calls for environmental justice
and human rights in Sarowa’s Tragedy and
Black November, it is recommended that
advocacy groups use these works as reference
points to demand policy reforms. Policymakers
at local, national, and international levels
should consider these narratives as reflective of
the real needs and struggles of the Niger Delta

people, using them as a basis for action.

Specific policy recommendations could include

stricter environmental regulations, improved
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enforcement of existing environmental laws,
fair revenue allocation for oil-producing
regions, and increased corporate accountability
for environmental and social impacts. Activists
and environmental lawyers can use the
narratives of *Sarowa’s Tragedy* and *Black
November* to illustrate  the human
consequences of policy inaction, pushing for
legislation that prioritizes both environmental

sustainability and community welfare.

Encourage the Creation of More Multi-
Perspective Narratives on the Niger Delta

Crisis

The success of both Sarowa’s Tragedy and
Black November in offering complementary
perspectives on the Niger Delta crisis highlights
the importance of diverse narrative approaches.
Filmmakers, playwrights, and writers are
encouraged to create more works that capture
the multiplicity of experiences in the Niger
Delta. These narratives could address different
facets of the crisis—such as gender dynamics,
youth involvement, and economic challenges—
to ensure a holistic representation of the

region’s issues.

Diverse stories that focus on the personal,
ecological, and political dimensions of the crisis
can enrich the public’s understanding,
dismantling stereotypes and fostering a more

nuanced appreciation of the complexities


http://knowledgeableresearch.com/

PN
oA~
N/

Knowledgeable Research (An International Peer-Reviewed Multidisciplinary Journal) ISSN 2583-6633
Available Online: http://knowledgeableresearch.com Vol.03, No.6, January, 2025

involved. Through these narratives, artists can
continue to provide platforms for marginalized
voices, encouraging a greater collective
responsibility for addressing the Niger Delta

crisis.

Support International Advocacy and
Solidarity for the Niger Delta

The Niger Delta crisis is not an isolated issue
but one with global implications, as it highlights
the broader impacts of unchecked resource
extraction and environmental exploitation.
International  organizations, environmental
NGOs, and global media outlets should
spotlight narratives like Sarowa’s Tragedy and
Black November, promoting global solidarity
and accountability. Screenings and
performances of these works at international
conferences, film festivals, and cultural events
can help build a global coalition of advocates

for the Niger Delta.

By raising international awareness, these stories
can galvanize global support for the Niger Delta
people and encourage multinational
corporations to adopt more responsible
practices. Additionally, international advocacy
can pressure the Nigerian government to
implement and enforce stronger protections for
the Niger Delta’s environment and its

communities.
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Conclusion

The Niger Delta crisis stands as one of the most
profound socio-environmental challenges in
Nigeria, marked by decades of environmental
degradation, economic exploitation, and social
injustice. This study examined the portrayal of
this crisis in Sarowa’s Tragedy by Martins
Dyke Odu and Black November by Jeta Amata,
two works that exemplify the power of theater
and film in capturing the complex realities of
the Niger Delta’s struggles. Through the dual
lenses of postcolonial and ecocritical theories,
this analysis highlighted how these narratives
not only reflect the historical and contemporary
exploitation of the Niger Delta but also serve as
vehicles for resistance, empowerment, and

advocacy.

The findings reveal that both Sarowa’s Tragedy
and Black November effectively portray the
Niger Delta’s environmental degradation,
socio-political marginalization, and resistance,
albeit in different ways that leverage the
strengths of theater and film. Sarowa’s Tragedy
uses  symbolism, dialogue, and live
performance to create an intimate narrative that
emphasizes community resilience and cultural
identity, making it a powerful tool for fostering
local awareness and reflection. Meanwhile,
Black November utilizes the immersive and
expansive capacities of film to highlight the

global dimensions of the Niger Delta crisis,
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bringing international attention to the issue and
underscoring the interconnectedness of local

struggles and global economic forces.

Through postcolonial theory, this study
illuminated how both works depict the Niger
Delta crisis as a continuation of colonial
exploitation, wherein the extraction of
resources by foreign corporations and local
elites perpetuates the subjugation  of
marginalized communities (Fanon, 1961; Obi,
2010). The ecocritical analysis further
demonstrated that the destruction of the Niger
Delta’s environment is not merely a backdrop
for human suffering but an essential aspect of
the crisis, as ecological degradation deeply
affects the region’s social and cultural fabric
(Glotfelty, 1996; Watts, 2008). By applying
these frameworks, this study contributes to a
holistic understanding of the Niger Delta crisis
as a complex, multi-dimensional issue that
requires both environmental and socio-political

solutions.

In conclusion, Sarowa’s Tragedy and Black
November exemplify how creative expressions
can serve as catalysts for social change,
humanizing the plight of the Niger Delta and
empowering audiences to demand justice. As
environmental and social issues become
increasingly interconnected in a globalized
world, it is imperative that artists, activists, and

policymakers collaborate to harness the
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potential of theater and film to inspire action.
By bridging the gap between artistic expression
and socio-political advocacy, works like these
can play a critical role in the quest for a future
where the rights, dignity, and environment of
the Niger Delta people are preserved and

respected.
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